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OTIS SPANN 
OTIS SPANN (piano, vocals) 

ROBERT LOCKWOOD JR. (guitar, vocals) 

01. THE HARD WAY: 5.00 
Otis Spann 

02. TAKE A LITTLE WALK WITH ME: 3.23 
Robert Lockwood Jr. 

03. OTIS IN THE DARK: 4.32 
Otis Spann 

04. LITTLE BOY BLUE: 3.38 
Robert Lockwood Jr. 

05. COUNTRY BOY: 4.22 
Otis Spann 

06. BEAT-UP TEAM: 5.57 
Otis Spann 

07. MY DAILY WISH: 4.10 
Robert Lockwood Jr. 

08. GREAT NORTHERN STOMP: 4.13 
Otis Spann 

09. I GOT RAMBLING ON MY MIND #2: 4.00 
Robert Lockwood Jr. 

10. WORRIED LIFE BLUES: 4.22 
Otis Spann 

Recorded at Fine Studios, New York City 
23rd August 1960 
Engineer: George Piros 
Supervision: Nat Hentoff 
©196101989 Candid Productions Ltd. 16, Castelnau, London SW13 9RU 

Tel. +44 (0) 208 741 3608 * www.candidrecords.com 



OTIS SPANN IS THE BLUES 
OTIS SPANN (piano, vocals) 

ROBERT LOCKWOOD JR. (guitar, vocals) 

01. THE HARD WAY: 5.00 
Otis Spann 

02. TAKE A LITTLE WALK WITH ME: 3.23 
Robert Lockwood Jr. 

03. OTIS IN THE DARK: 4.32 
Otis Spann 

04. LITTLE BOY BLUE: 3.38 
Robert Lockwood Jr. 

05. COUNTRY BOY: 4.22 
Otis Spann 

06. BEAT-UP TEAM: 5.57 
Otis Spann 

07. MY DAILY WISH: 4.10 
Robert Lockwood Jr. 

08. GREAT NORTHERN STOMP: 4.13 
Otis Spann 

09. I GOT RAMBLING ON MY MIND #2: 4.00 
Robert Lockwood Jr. 

10. WORRIED LIFE BLUES: 4.22 
Otis Spann 

Recorded at Fine Studios, New York City 
23rd August 1960 
Engineer: George Piros 
Supervision: Nat Hentoff 

©1961® 1989 Candid Productions Ltd. 16, Castelnau, London SW13 9RU 
Tel. +44 (0) 208 741 3608 * www.candidrecords.com 

<£» 



OTIS SPANN IS THE BLUES 
OTIS SPANN - piano & vocals 

ROBERT LOCKWOOD, JR. - guitar & vocals 

On the occasion of Muddy 
Waters’ first British tour in the 
fall of 1958, the Chicago blues 

singer and his unit were reviewed by 
one of the most independent of the 
British critics, THE NEW 
STATESMAN’S Francis Newton. 
Although most of his colleagues were 
concentrating on Muddy Waters, 
Newton focused on Waters’ 
accompanist, Otis Spann: . .a 
chubby little player designed to play 
the blues on a piano if ever a man 
was, and who ravishes us by nature 
as Muddy Waters does by artifice.” 

I don’t share Newton’s 
ambivalence toward Waters power. 
Muddy remains an intensely visceral 
blues shouter. But I do agree that 
there is more spontaneity and 
freshness in Spann than exists in 
most contemporary blues performers. 
At the Sunday afternoon blues 
concert that ended the turbulent 1960 
Newport Jazz Festival, Otis Spann 

sang Langston Hughes’ mournful 
farewell to Newport. It was the first time 
I’d heard Spann sing and I was struck 
by the fact that he is as naturally 
individual a vocalist as he is a pianist. 

Spann can usually be found at the 
piano in Muddy Waters’ band at 
Smitty’s Corner, 35th and Indiana 
Avenue on Chicago’s South Side. 
Spann is the representative of what 
may be the last wave of thoroughly 
authentic blues storytellers who are 
only recently being re-discovered by 
such European visitors as Paul Oliver 
(Britain) and Jacques Demetre 
(France) along with American 
collectors as persistent as Chris 
Strachwitz and Sam Charters. Spann 
(and blues singers and 
instrumentalists like him) still performs 
largely for Negro audiences. Most, as 
Demetre reported after a tour of 
American blues centers, “live in poor 
houses of the Negro sections. . .just 
Negroes among Negroes. Not only do 

OTIS SPANN 

the white people ignore them but 
practically nobody in American Negro 
‘High Society’ cares for them. The 
result is that their stories and 
photographs almost never appear in 
the Negro newspapers or magazines 
unless they achieve national fame.” 

“Most of the people who come to 
hear us,” says Otis Spann of the 
regulars at Smitty’s Corner and the 
one-nighters the band plays, “work 
hard during the day. What they want 
from us are stories. The blues for them 

ROBERT LOCKWOOD, JR. 

is something like a book. They want to 
hear stories out of their own 
experiences, and that’s the kind we 
tell.” 

Otis Spann was born in Jacskon, 
Mississippi, March 21, 1930. His 
mother played blues guitar and his 
father was a blues pianist. Otis picked 
up piano by ear when he was seven, 
and he’s had no instruction since. He 
was influenced and tutored, however, 
by a local blues pianist, Cose Davis, 
who recorded for the Bluebird blues 



series in the thirties. When he was 
eight, Otis won $25 first prize - his first 
fee - at a Jackson blues contest 
sponsored by a local politician. From 
14-17, he worked with a Mississippi 
blues band at dances and also listened 
to such local experts as Little Brother 
Montgomery and Sunnyland Slim. 

When his mother died, Otis came to 
Chicago where his father had already 
been living for a year and working as a 
plasterer. Only 17, Otis soon auditioned 
for Muddy Waters and was hired. He 
also came to know the late Big Bill 
Broonzy, who encouraged him. From 
the beginning, however, Otis insists, “I 
played my own style. People were 
wondering at first, because I have short 
fingers. They figured I couldn’t 
physically play that much piano. But 
you can make an instrument do what 
you want it to do.” All formidable blues 
pianists have to be equally limber with 
both hands, but Otis is a particularly 
forceful two-handed player. “The 
piano,” he observes reasonably, “is 
made for both hands.” 

Robert Lockwood, Jr. who plays 
guitar and sings in this first CANDID 
album of Otis Spann blues, is the step¬ 
son of one the most extra-ordinary 

blues singers who ever recorded, the 
late Robert Johnson. Folk-lorist Alan 
Lomax has described Johnson as the 
most moving blues singer he’s ever 
heard. In THE COUNTRY BLUES 
(Rinehart), Sam Charters writes that 
“the intensity” of Johnson’s 
performances “reshaped the songs” he 
sang “into a searing, harsh poetry.” 
Robert Lockwood, Jr. also sings with 
biting, coruscating passion. 

Lockwood was born in Marvell, 
Arkansas, March 27, 1915. When he 
was about 19, Lockwood began playing 
the blues. His step-father was his sole 
influence. “There was nobody else,” 
says Lockwood, “who had the ideas and 
the power of emotion he had. It wasn’t 
until he died that I began develop some 
of my own things.” Lockwood worked in 
St. Louis for a time, and has based 
himself in Chicago since 1939. He 
recorded for the Bluebird series in the 
early 1940s. In recent years, Lockwood, 
has played with Little Walter, Willie 
Mabon, Eddie Boyd, Roosevelt Sykes, 
and Muddy Waters, “A lot of people,” 
says Lockwood, “have the idea that the 
blues is only about one or two things. 
The blues have got something of 
everything, and you can tell any kind of 



story in them.” 
This is Otis Spann’s first album of 

his own, and Robert Lockwood, Jr.’s 
first recording in many years. The 
music needs little annotation, so 
immediately and urgently clear is its 
content. The Hard Way is the 
collective autobiography of many 
Southern-born Negroes. Lockwood’s 
Take A Little Walk With Me is the 
kind of invitation that doesn’t even 
consider the possibility of a turndown. 
Otis In The Dark received its title 
because Spann preferred the studio 
lights to be out during his solo. It was 
an eerie experience - hearing all this 
passion pounding out of the dark. 
Lockwood demonstrates his point in 
Little Boy Blue that the blues can 
transmute any material into its own 
idiom, even nursery rhymes. Country 
Boy is another story that some of the 
older listeners and drinkers at 
Smitty’s Corner can identify with all 
too strongly. 

Beat-Up Team is one of the 
relatively few blues concerned with 
farm life, Another is John Lee 
Hooker’s Behind The Plow. The 
song also reflects the triumph of a 
country boy in finding out he has one 

clear area of superiority over a city 
visitor, There is characteristic Robert 
Lockwood, Jr. ferocity in My Daily 
Wish, a familiar blues portrait of a 
scornful woman. The Spann sessions 
took place at the Fine Studios at the 
Great Northern Hotel, a fact taken into 
account in the titling of Mr. Spann’s 
massively onrushing Great Northern 
Stomp. I Got Rambling on My Mind 
#2 opens ominously, and a restless 
feeling of impermanency permeates 
Lockwood’s singing and Otis Spann’s 
fiercely rolling background, Worried 
Life Blues sums up the album. As Paul 
Oliver wrote at the close of his book, 
Blues Fell This Morning: “In the 
blues. . .The Negro gives form to the 
blues of his experience. The blues are . 
. . his innermost feelings . . . When he 
sings the blues he sings to drive away 
the blues and to relieve his mind of the 
blues.” 

And that’s what Otis Spann’s 
music is all about. 

“This is my story. 
All I got to say to you. 
So long, baby, 
I don’t care what you do.” 

- Nat Hentoff (1960) 
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